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También se le ocurrió que los hombres, a lo largo del tiempo, 
han repetido siempre dos historias: 

la de un bajel perdido que busca por los mares mediterráneos 
una isla querida, 

y la de un dios que se hace crucificar en el Gólgota. 

It did also occur to him that humans, throughout the times, 
have always retold two tales again and again: 

the tale of a forlorn ship crossing the Mediterranean 
in search of an island eagerly longed for, 

and the tale of a god who has himself crucified on Golgotha. 

Jorge Luis Borges1  

Weighing Existence: Shipwreck as condicio humana 

"What is a ship? (6. csti akolov)" Hadrian, the traveling emperor, is said to have 
asked Secundus the Silent this question. And since this Cynic was a silent one, 
he wrote his answer down: 

Tottering thing, house without fundament, tomb already prepared, cubical piece of tim-
ber, voyage ruled by winds, prison hovering through the air, fate in fetters, sport of 
storms, doom fully rigged, wooden poultry, marine horse, open weasel trap, rescue most 
unsure, lurking death, wanderer through waves. (Secundi philosophi Taciturni vita ac 
sententiae 14)2  

1  "Evangelio según Marcos," 128-29. I owe the reference to this short story to Alexander 
20076,118-19. I have discussed the subject of this paper in greater length and with further 
relevant literature in my book Religion als Reise, ch. 3, pp. 173-240, parts of which are incor-
porated into this article; see also Backhaus 2015. All translations are mine, with the exception 
of biblical literature, which is quoted from the New Revised Standard Version. I am grateful-
ly indebted to Dr. Joseph Sanzo (Hebrew University/LMU Munich), who patiently and care-
fully revised my English. 

2  'EnksaXo; szptç, 410EjtEkicotoq (Aida, fipjtorsjtévog tet9o5, ic43uo1 (mi.; ävtpx.ov aotitopia, 
ävurtajttvi tinactial, (m8E8E11641 goipa, iivéjuov itaiyvtov, rctitXtcov 11.6pN, típvcov 4atvoy, 
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Hadrian, as the legend tells, added a further question: "What is a sailor? (ri ÉCST1 
vainig)" Again, the philosopher's sententia proves to be less than encouraging: 

One who rides on waves, mounted messenger at sea, windy tracking dog, companion of 
winds, alienated from civilization, deserter of the earth, hostile to the winter storm, 
gladiator at sea, unsure about his rescue, next door to death, a lover of the sea. (Secundi 
philosophi Taciturni vita ac sententiae 15)3  

These impressions represent the common view of ancient Mediterraneans, who 
do not seem to have been "lovers of the sea." As long as the Romans stood on 
the shore they would proudly speak of the mare nostrum, but as soon as they 
found themselves on the high sea, they felt at the mercy of its tremendous 
powers. 

In Aratus's Phenomena this experience has found vivid (or deadly) expres-
sion: 

Similar to seabirds diving into water, we will often sit timidly gazing at the sea from our 
ships and longing for the shore. But it is far away behind the waves. And only a thin 
plank of timber separates us from Hades. (Phen. 296-99)4  

The Jewish Book of Wisdom, probably originating from the great harbor city 
Alexandria, communicates a similar feeling: "People trust their lives even to the 
smallest piece of wood" (Wis 14:5). Nevertheless, the wise will take this risk as 
an amazing sign of trust in God's fatherly providence (cf. Wis 13:18; 14:1-8). It 
is without this particular trust that Juvenal gives his caustic advice: "Go then 
and commit your soul to the winds! Put your trust to a hewn piece of wood! 
May spruce timber part you from death by its breadth of four fingers or maybe, 
if it is especially thick, seven" (Sat. 12.57-59).5  

Dedicated to loved ones who were drowned, the epigrammata often give a 
melancholic echo of the experience of the sea being the all too permeable fron-
tier between life and death.6  Propertius, in a moving elegy on a friend who has 
fallen prey to a shipwreck, sighs: "Whatever you may build — it belongs to the 

ltaet710; 1:7C710;, fivcoryutvg TaXcecypct, 6,5r1koq Gorripia, xpooSoxklevoq Oávacoq, 
45Sout6po;. The Greek text follows the edition by Ben Edwin Perry (1964). 

3  Kogetrov öSourépog, °Ohm:no; pcpcSetpto;, étvéuuni ixvcirrfi;, étvél.uov avvoScurfi;, 
oixonutvi; vo;, VI; 111[06Teall;, xcluhívo; étvray(ovtort, Sta7C6V110; [10V01.16X0;, 61511X,O; 
CKOrtipirg, Oavettou ycinov, Ocahunnig épacruIg. 

4  ... ilxcXot & icokwil3i.atv aienificnv / nokkeuct; éic vriCtiv 7101 /45ETOg 7CEptnaTalliVOVTE; / klar 

abytakoi); TETNI.11.1\701: oi Ztlx6paco / KX140Vtal: 152d7OV öt Stet 46aov iftY5' 
5  i nunc et ventis animam committe do/ato / confisus ligno, digitis a morte remotus / quat-

tuor aut septem, si sit latissima, taedae. 
6  Cf., e.g., Anthologia Graeca 7.263-79, 282-88, 291-92, 494-503. For the crude reality of 

traveling by sea in Roman times, see Casson 1994, 149-62; André and Baslez 1993, 419-47. For 
an impressive collection of testimonies about sea traveling as a risk and a liminal situation, see 
Rahner 1984, 291-94; Wachsmuth 1967, 431-34. 



From Disaster to Disclosure 391 

winds. No ship will ever grow old. Even the harbor will betray your trust!" 
(E/eg. 3.7.35-36).7  

As a matter of fact, many of the epic heroes suffer shipwreck: the Argonauts, 
Ulysses, Aeneas.8  The subject attracts Greek tragedians, Roman poets, philoso-
phers, rhetoricians, fabulists, satirists, historians, biographers, autobiographers, 
and private or official letter writers.9  In a particular manner, it occupies novel-
ists' as well as the novel-like apocryphal Acts of the Apostles." Hence, it is 
hardly surprising that the Bible, being part of the Mediterranean culture, is 
deeply committed to this subject as well. In the Hebrew Bible the scope ranges 
from Leviathan, the crocodile-like embodiment of the monstrous powers of the 
sea,' to the prophet4onah, who survives his very individual sea storm in a rath-
er unusual vessel (cf. Jonah 1:3-2:11). As God manifests his power by taming 
Leviathan, Jesus in the New Testament conquers the chaos on the Sea of Gali-
lee' — labelled as Oaaacra by the first Christians (not without some exaggera-
tion, to be sure, but without any alternative as far as seamanship background is 
concerned)." 

In sum, for Greco-Romans, for Jews, and for early Christians sea traveling 
was the liminal situation par excellence, and both in documentary and fictional 

7  ventorum est, quodcum que paras: haut ulla carina / consenuit, fallit portus et ipse fidem. 
8  Argonauts: Apollonius of Rhodes, Argon. 2.1097-122; 4.1223-249; Valerius Flaccus, Ar-

gon. 1.608-58; Ulysses and his comrades: Od. 3.286-300; 5.291-463; 7.248-55, 270-82; 9.67-
84; 12.401-50; Aeneas: Virgil, Aen. 1.81-156; 3.192-208; 5.8-25. 

9  For examples, which are representative of the respective groups and literary types, see 
Euripides, Hel. 400-13; Horace, Cann. 1.3.9-24; Propertius, Eleg. 3.7; Phaedrus, Fab. 4.23.9-
25; Lucanus, Bell. civ. 9.319-47; Josephus, Vita 14-15; Dio Chrysostomus, Or. 7.2, 31-32 (cf. 
Aelius Aristides, Or. 45.33-34); Plutarch, Dion 25.3-11; Arrian, Peripl. M. Eux. 3.2-5.3; Ap-
pian, Bell. civ. 5.88-90; Aelius Aristides, Or. 48 (Sacri sermones 2): 12-14, 65-68; Lucian of 
Samosata, Merc. cond. 1; Nav. 7-9; Tox. 19-20; Ver. hist. 1.6, 9-10; Diogenes Laertius, Vit. 
phil. 7.4-5 (Zeno); Synesius of Cyrene, Epist. 5.69-174, 195-227. 

10 Chariton, Callirhoe 3.3.10-12; Xenophon of Ephesus, Anthia & Habrocomes 2.11.10; 
Achilles Tatius, Leucippe & Clitophon 3.1-5; Longus, Daphnis & Chloe 1.30.1-31.1; Hel-
iodorus of Emesa, Aethiopica 1.22.21-29; 5.27.1-45; Historia Apollonii regis Tyri 11-12. For 
details, see the instructive study by Börstinghaus 2010, 69-118; for the travel motif in the 
early novels in comparison with Acts, see Alexander 2007a; 2007b, esp. 101-17. 

11  Ps.-Clem. horn. 12.16.3-17.4; Acts John Pro. ed. T. Zahn pp. 8-9, 50-51; Acts Phil. 3.10- 
12 (33-34). For the motifs of sea storm and shipwreck in the apocryphal Acts of the Apostles, 
see Söder 1969, 48; Börstinghaus 2010, 237-45. 

12  Pss 74:14; 104:26; Isa 27:1; cf. Job 38:8-11. 
13  Cf. Mark 4:35-41 parr.; 6:45-52 par.; John 6:16-21. 
14  I use the term "Christianity etc." for the sake of convenience. However, I am aware of 

the fact that Judaism and Christianity were not clear-cut religions in the era of Second Temple 
Judaism and some decades thereafter. For a methodological discussion of the selection and 
comparative evaluation of "parallel" texts, see Backhaus 2014, 2-16. For the intertextual and 
intracultural background of Acts 27-28, see first of all Börstinghaus 2010, esp. 13-277. Also 
helpful: Plifinacher 1972, 14-15; Praeder 1980, 227-45; Pervo 1982, 50-51, 156 nn. 182, 189; 
Thimmes 1992,40-80; Talbert and Hayes 1999. For the cross-cultural profile of the narration, 
see Hummel 2000. 
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literature, sea storms and shipwrecks do not only occur extensively but also 
serve as a test case of character, of philosophy, and of religion. If there is a condi-
cio humana, nothing is more suitable for illustrating it than exactly this type of 
story. 

Changing the Maps: Paul's Sea Passage and the Cultural Passage 
of the Gospel (Acts 27:1-28:16) 

It is in this liminal space above the numinous deep that "Luke," the ostensible 
author of the Third Gospel and the Book of Acts, places his revealing narrative 
picture of Christianity as it enters the center of the Empire (Acts 27:1-28:16).15  
Notwithstanding its polycentric setting, Luke's two-volume work, as a whole, 
is designed along the axis Jerusalem — Rome (periphery — center).16  

The narration starts in Jerusalem as the omphalos of the world. Thus, in the 
first two chapters of his gospel, the evangelist — who, according to the old leg-
end,17  was often depicted as a painter — draws a completely "Hebrew Bible scen-
ery" before our eyes: Jerusalem, temple, priest, sacrifice, pilgrimage, angels, 
prophets, scribes, barren woman, unexpected hero boys, psalms prayed. These 
motifs are styled in semantic imitation of the Septuagint. Luke leaves no doubt 
in his readers' minds: the (Christian) Messiah is born on the venerable ground 
of Israel's Holy Scripture; the Christian "way" takes as its point of departure - 
the time-honored biblical foundation invoked by this imagery. By contrast, in 
the last two chapters of Luke's two-volume work, this master of mimesis chang-
es the literary colors completely: now he leaps into the urbanity of sea travels, 
sea storms, and shipwreck, so familiar to the cultural encyclopedia of each pa-
gan around the Mediterranean. He does not only change the subject but also the 
way to present it. To put the matter pointedly: where before there has been 
"Bible," there is now "novel." 

15  To be sure, there were obviously already Christians in the city (cf. Acts 28:15); however, 
what we find in Acts 27-28 is the spirit-guided advent of the gospel to Rome as its divine 
destination. 

16  Alexander (2003, esp. 170-73) warns against a centrist view of early Christianity that 
does not represent the more fluid Lukan model of loosely connected Christian communities. 
According to her, it is to be taken seriously that the main characters in Acts are neither "itin-
erant bishops" nor "local church leaders" but travelers on a way that mirrors a web of social 
and communicative networks. However, it seems hard to deny that the axis Jerusalem—Rome 
(periphery — center) in fact dominates the Lukan road map as a whole, and this obviously with 
the purpose of revealing the course of historical change guided by God's plan. For detailed 
argumentation, see Schafer 2012. 

17  This legend, which may go back to the sixth century, was popular since the eighth cen-
tury, see Belting 1991 70-72; Bacci 1998, esp. 33-96. 
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His last and most adventurous journey leads Paul, the prisoner, from the East 
to the West, from the margins to the center, from Caesarea Maritima to Rome." 
He faces many dangers, some of which are rather novelistic in character, on a sea 
voyage extending from Sidon, Myra, Syracuse, and Rhegium to Puteoli. The 
disaster — a tempest of fourteen days and an odyssey between Crete, Syrtis and 
"Adriatic Sea" — occurs between the port of Fair Havens and Malta.19  

Off the island of Malta, Paul and his company eventually suffer shipwreck 
and encounter "philanthropic barbarians." As a result, they spend the winter on 
the island. Paul, Luke's prototypical Jew, who circumcised Timothy in the cen-
tral part of Acts (16:1-3), is now portrayed as the travel companion of Julius, the 
— again "philanthropic" — centurion of the Augustan Cohort, who saves Paul's 
life as he is likewise saved by Paul. At the end of the day, the messenger of the 
God of Israel reaches the Italian shore from the Gentile island on board an Al-
exandrian ship under the protection of the Dioscuri (cf. Acts 28:11). 

We may wonder why the sea storm and the shipwreck — which in no way 
propel the plot forward — are so important to Luke that he dedicates one of his 
most extensive and detailed stories to this very subject. Loveday Alexander has 
called this sort of narrative retardation "slow motion filming."' No feature of 
the conventional tales of sea storms and shipwrecks seems to be left out.21  Luke, 
who omits years of development and skips months of Paul's last journey, is sud-
denly indulging in sailor's parlance (and hapax legomena): "to sail slowly" 
(13paSintkoho, Acts 27:7), "northeaster" (afipaicacov, 27:14), "to take soundings" 
(13oki4co, Acts 27:28), "steering-oars" (nriSeata, Acts 27:40), "to hoist the foresail 
to the wind" (bcciipco telv Cipt4uova tfl tvco6citi, Acts 27:40), etc. Having started 
with pious legends in the milieu of the Jerusalem temple, Luke now comes to his 
conclusion by spinning a sailor's yarn. What is going on? 

He is spinning his yarn, as it were, from east to west, or, more exactly, from 
the Galilean margins of the Roman Empire to its very center. This extensive 
narrative marks the caesura between the first Christian epoch, which takes 
place on the familiar ground of the biblical world, and the Mediterranean cul-
ture, in which the readers live their lives.22  It was of vital importance for the 

18  For interpretation, see Pervo 1987, 50-57; Klauck 1996, 127-33; Pervo 2009, 639-78; see 
also the monographs by Praeder 1980, and Börstinghaus 2010, esp. 279-444. 

19  There has been some dispute about the isle Mckitq; for a comprehensive and reliable 
discussion, see Börstinghaus 2010, 432-44. 

20  Alexander 20076, 118. 
21  Untimely departure, treacherous winds, distressing darkness, helpless nautical maneu-

vers, the superior knowledge of the special passenger, his being guided by dreams, the light-
ening of the ship by throwing cargo overboard, the lowering of the dinghy, the sinking hope, 
again and again the wooden ship planks — sometimes rescuing the shipwrecked, sometimes 
not — swimmers, who save their comrades, and — as an encouragingly frequent pattern — help-
ing natives. For reference material, see Backhaus 2014, 194-95. 

22  For the epochal break marked by the narrative device of the sea storm episode, see 
Wolter 2009, 277-78. 
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"functional memory" to have an ancient and venerable past in order to legiti-
mize Christian identity. In this view, "Moses" is the "mos maiorum" of the 
Christians.' Nevertheless, it was of equal importance to the Christian histori-
an to be on a par with contemporary Greco-Roman culture. 

And it is this culture, in particular, which the sea storm narrative puts into a 
quasi-visual effect created by the rhetorical technique of 1/etpycla ("vivid illus-
tration").' The subject as such, the setting, the motifs and topoi, the semantic 
inventory, lines, and colors together serve the rhetorical function of placing the 
gospel in a new world. The reader will mentally grasp that the cognitive cartog-
raphy has changed. Although the gospel is rooted in the biblical world of old, it 
has now reached the center of the contemporary Roman world. It is not only the 
last journey of the individual Paul that is told in Acts 27-28 but a dramatic 
change of historical spotlight, of cognitive maps, of cultural orientation. Our 
travel narrative builds "the moving bridge between the mysterious scene of 
Christian origins and the awesome power of the Roman forum."' What these 
concluding chapters focus on — in the narrated world but also by the conven-
tional mode of narration — is nothing less than the key experience of nascent 
Christianity: reaching the shores of the "here and now."26  The tale of the disas-
ter turns out to be the ekphrasis of a transition, as violent as a sea storm, as 
dangerous as a shipwreck, and as necessary and secure as this particular passage 
guided by God's providence. 

Plato once remarked that the Greeks lived between the Pillars of Hercules 
and the Black Sea like frogs about a pond (cf. Phaedr. 109). On a more modest 
level, we may say that Luke considers the narrated world, in which the first 
followers of Jesus lived, as a frog-like existence about the shores of the Sea of 
Galilee. While he is the first evangelist to call the Lake of Gennesaret kii.tvfl, that 
is to say a kind of pond, he reserves the noun Oaacract for the Mediterranean, 
thereby indicating that it has become the mare nostrum of the developing Chris-
tian oixoppIvii ("universal culture").' The Mediterranean puts dramatically 
into effect that " [b]ig events happen on a big stage."28  The gospel requires the 
world stage — nothing less will suffice. 

Thus, what is first and foremost disclosed by this narrated disaster is the cul-
tural claim of nascent Christianity and its changing self-definition. No longer 

23  For detailed discussion (and relevant literature), see Backhaus 2007. 
24  Cf. Backhaus 2014,40-45,63,192,202; for the rhetorical strategy of gvápysta in Acts 27, 

see now also Neumann 2015. 
25  Miles and Trompf 1976,259. 
26  Cf. Jipp 2013,28-30. The "cognitive cartography" of Luke-Acts, esp. Acts 27-28, was 

insightfully explored by Loveday Alexander in two important contributions: 2007a esp. 75-
86; 20076, esp. 108-19. For the divine plan in Paul's sea adventure, see Talbert and Hayes 1999, 
esp. 278-80. 

27  Cf. Alexander 2007a, 81. 
28  Thus (in regard to the apocryphal Acts of the Apostles) Spittler 2013,372. 
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were demons expelled, but waves were conquered. Lukan Christians are no 
longer content with the "hidden transcripts" of cultural underdogs. Instead, 
these believers are becoming familiar with the urbane Mediterranean map visu-
alized from Homer to Chariton by sailing through storms and surviving ship-
wrecks. The culmination of this development was reached with Synesius of 
Cyrene (ca. 370-413 CE). We owe this highly learned philosopher-bishop a late 
but delectable eyewitness report (Epist. 5.296-97 [ed. Garzya]). His fifth epistle 
has left us an extensive and valuable description of two sea storms, which illus-
trates that autopsia and fiction do in no way exclude each other: sea storms are 
always similar (cf. Epist. 5.198-200), but they may be shaped to be an entertain-
ing Spafict iK wayma mojux6v, a "comedy woven from a tragic event" (cf. Epist. 
5.296-301).29  

With a twinkle in the eye, Synesius intimates that such stories might appear, 
for sophisticated readers, somewhat conventional or even overused. Indeed, al-
ready the satirical writers of the first and second centuries like to jump into the 
genre of the poetica tempestas to take an ironical bath in it: omnia fiunt / talia, 
tam graviter, si quando poetica surgit / tempestas (Juvenal, Sat. 12.22-24).3°  

We have, of course, reason to believe that the early Christians were less than 
sophisticated readers, and they may have found both entertainment and edifica-
tion even in a "literary mass-product item.' By offering a popular form of 
entertainment, Luke shows himself able to keep pace with contemporary liter-
ature. The elaborate maritime story indicates that nascent Christianity is on its 
way to emerge from the phase of (semi-)orality and to claim its equal footing 
with the dominant literary culture. Luke may even embrace the cliché, for how 
else should he demonstrate that he shares common social values? 

However, the point is that our author, while using the traditional shipwreck 
narrative, lends some of its motifs and topoi a particularly Christian color. He 
baptizes, as it were, the cliché in order to transform the conventional disaster 
into a theological disclosure so that an existential border experience between 
life and death, separated by a "tottering thing," reveals who the Apostle Paul is, 
what sort of gospel he delivers, and how his God works. 

Revealing the Truth: The Disaster as Disclosure of Character 

It is in extremis that we may see how truthful a person is and how genuine his 
or her convictions really are. Hence, sea storms and shipwrecks provide the 
narrator with the opportunity of disclosing what is in a character. It is therefore 

29  For a detailed discussion of Synesius's report, see Börstinghaus 2010, 253-77. 
30 "It always happens in this way, so gravely, when once the poetical storm has risen." Cf. 

also Juvenal, Sat. 1.9, 14; 12.81-82; Lucian of Samosata, Merc. cond. 1; Tox. 19; Ver. hist. 1.1-4. 
31  Cf. Börstinghaus 2010, 142-43. 
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not by accident that the first downright characterology, Theophrastus's Xapcm-
tripcq aucoi, unmasks one of its most telling types — i.e., the coward — by placing 
him aboard a vessel (cf. Char. 25.1-2). In particular, philosophers as well as 
political leaders often passed their "trial by fire" above water: "Tell me how they 
behave in disaster and I will tell you how much their view of life is worth."32  

The "Stoic in the sea storm" is an attractive subject. After all, it is the Apostle 
Paul himself who, in a hardship (peristasis) catalog, refers to his experience of 
suffering shipwreck as proof of his apostolic character: "Three times I was ship-
wrecked; for a night and a day I was adrift at sea; on frequent journeys, in dan-
ger from rivers, danger from bandits, danger from my own people, danger from 
Gentiles, danger in the city, danger in the wilderness, danger at sea" (2 Cor 
11:25-26). 

It is sufficient to offer only one example, not too remote from Luke's time. 
The satirist Lucian of Samosata (ca. 120-190 CE) takes obvious pleasure in re-
vealing the true character of his antihero Peregrinus, a Cynic and for some time 
a Christian prophet-celebrity: Peregrinus, who is a master of an eye-catching 
contempt of death, proves to be excessively timid in the eye of a sea storm: "We 
were shaken up during the night in the middle of the Aegean. Dark storm-
clouds came up and a tremendous sea rolled in. And, behold, this right admira-
ble gent, who appeared to be superior to death, broke into wailing along with 
the women" (Peregr. 43).33  Although Peregrinus survives the tempest, his phi-
losophy suffers shipwreck! 

It goes without saying that the Lukan Paul, in contrast, reveals himself to be 
a first-class sea hero. He is the one who warns against putting out to sea (Acts 
27:10-11,21), thereby displaying more nautical expertise than the centurion, the 
skipper, and the ship-owner. He is the only one keeping calm amid the tempest, 
between all the hectic activities on deck during that odyssey of two weeks; 
eventually we even see him taking over the command. 

This leads us to another feature of our travel narrative, which may be called 
"The special passenger": the lay expert who proves himself more competent in 
seamanship than the professional sailors. The prototype is, of course, the inde-
fatigably lamenting Aelius Aristides.' Philostratus's Apollonius of Tyana is 
probably the closest parallel to Luke's Paul. Nonetheless, his fellow passengers 
are doomed to suffer shipwreck; only Apollonius and his friends survive by 

32  Cf. Plutarch, Caes. 38.2-4; Gellius, Noctes Atticae 19.1; Augustine, Civ. 9.4.29-71. 
33  Ci)g brEi Tapaecitutcv TT); vuicrò; tv µhap T(T) Aiyaiu) yvayou KarciOavro; Kai icii[ta 

itctuu&yeec; gyeiparro; 6cciucuc µEra Teiw yuvaticciw ô Ocruucta-rò; lad Ouvárou Kparrow civet]. 
.SolcCov. For interpretation, see Börstinghaus 2010, 176-78, who also elucidates the contrast to 
Paul, the "sea hero" (cf. ibid. 181-82). 

34  Cf. Or. 48 (Sacri sermones 2): 67-68; Or. 50 (Sacri sermones 4): 33-36; Synesius of 
Cyrene, Epist. 5.57-71. For a detailed discussion of Aelius Aristides, see Börstinghaus 2010, 
44-59. 
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timely changing the vessel (cf. Philostratus, Vit. Apo11. 5.18). In contrast, no 
lesser than God above grants safety to Paul's travel party, obviously for the sake 
of Paul's errand (cf. Acts 27:22-25). 

Perhaps the most appropriate means of characterizing one's hero is to de-
scribe what the special passenger does while the world around him is on the 
verge of sinking down. In his twelfth satire, Juvenal describes his friend Catul-
lus, who finds himself in a deadly sea storm, with all its dangers and horrors, 
which, by the way, are very similar to those experienced by Paul in Acts 27-28 
(cf. Sat. 12.10-82). The central hull is already flooded when Catullus decides to 
throw overboard quae mea stint cuncta (Sat. 12.37) — a business to which 
Juvenal dedicates no less than 25 verses. Eventually, even the ship's mast is low-
ered: "The danger is extreme when we take refuge to such means that make the 
ship smaller" (Sat. 12.55-56).35  Throwing off the ballast is, of course, a common 
emergency measure in distress at sea as well as a common motif in sea storm 
narratives. However, in this case the motif illustrates Catullus's character: in 
telling contrast to the legacy hunters, whom Juvenal wishes to unmask, his 
friend is prepared to part decisively with all his possessions in order to save his 
life. It is the last minute that makes the man! 

Let us contemplate for a while another hero's "last minute." We remain close 
to Luke — not only as far as the dating but also as far as the special passenger's 
behavior is concerned (although, at first glance, this may seem rather doubtful). 
In his Satyrica, Petronius Arbiter (died 66 CE) depicts a sea storm off the Italian 
coast with the typical elements we know from Acts 27-28 (Sat. 114.1-115.5): the 
play of winds, darkness, the dinghy lowered, the mast cracked, timber planks 
on the roaring sea. Once again, the ship runs on a cliff; once again, local people 
turn out to be "philanthropic" helpers; once again, the catastrophe throws light 
on a character. In this case, it is the peculiar poet Eumolpus, whom the narrator 
Encolpius finds wholly absorbed in his poetic activities in the midst of disaster: 

We hear an odd murmuring, a sort of groaning under the skipper's cabin as if some beast 
is trying to escape. So we follow up the sound and find Eumolpus sitting there and scrib-
bling verses on an immense scroll of parchment! We are taken by surprise that he finds 
leisure to engage in poetry being in the neighbourhood of death (in vicinia mortis). We 
pull him out although he is screaming and adjure him to get his senses back. This guy, 
however, enraged because he is interrupted, cries: "Let me complete this sentence! My 
poem might grow bad in the end!" (Sat. 115.1-4)36  

35  discriminis ultima, quando / praesidia adferimus navem factura minorern. 
36  audimus murmur insolitum et sub diaeta magistri quasi cupientis exire beluae gemitum. 

persecuti igitur sonum invenimus Eumolpum sedentem membranae que ingenti versus ingeren-
tem. mirati ergo quod illi vacaret in vicinia mortis poema facere, extrahimus clarnantem iube-
mus que bonam habe re mentem. at ille interpellatus excanduit et « smite me in quit « senten-
tiam explere; labo rat carmen infine. >, 
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Although in satirical distortion, the scene implies a serious message: in the vi-
cinia mortis, the neighborhood of death, the truth of a life is revealed. What is 
not worth dying for is neither worth living for. 

Notwithstanding the obvious difference in literary genre, the "special pas-
senger" Paul bears some resemblance to Eumolpus. Like Eumolpus, Paul is de-
scribed as acting normally when in vicinia mortis: the stable pole in the middle 
of the storm, he speaks to his fellow passengers about Gerripia ("salvation"), a 
noun that acquired theological connotations since having been proclaimed in 
the nativity story in view of the expected Messiah (Luke 1:69, 71, 77; cf. 2:30). 

Salvation is more than sea rescue, and it may be found not beyond, but amidst 
the disaster: after having raised the morale of his 275 fellow passengers, Paul 
"took bread; and giving thanks to God in the presence of all, he broke it and 
began to eat. Then all of them were encouraged and took food for themselves" 
(Acts 27:35-36).37  Of all the conventional narrative elements, this feature catch-
es the eye. As it is salvation that shines through rescue, it is the Christian Eucha-
rist that shines through this act of reinforcement's  Thus, Luke borrows ele-
ments from the broader Mediterranean world and makes them acceptable 
narrative forms for the Christian gospel." 

This leads us to the last way in which narratives of sea storms and shipwrecks 
contribute to characterization. In particular, these motifs address the overlap-
ping concerns of what really matters to a human being and what he or she has 
made of himself or herself. It is again the vicinia mortis that demonstrates what - 
is of remaining value for a person. Catullus, JuvenaPs friend, for instance, wise-
ly puts — in contrast to the voracious Roman legacy hunters — all his eggs in one 
basket when he decides to throw overboard all his belongings because he knows 
that life is his only real property.' The Roman author Vitruvius reports that the 
Socratic philosopher Aristippus, when he was stranded on the Rhodian shore, 
learned an important lesson: 

37  call.; Tairita Kati kai36V árnov CkapiaTTICSEV Tef) OUT) gV67110V MiVICOV Kai ialicsaq iIp4ato 
hyOístv. e-60op.ot O 1'ev6p.Evot 7DIVTE; Kai ClinOi TrpoocWow° tpoyll;. 

38  Read against a pagan background, a certain closeness to the votum in tempestate might 
have been observed; for this form of prayer in distress at sea, see Wachsmuth 1967, 435-39. 
Acts 27:35-36 may allude to the Eucharist; for discussion on this question, see Klauck 1996, 
128-29; Pervo 2009, 664. In Acts Pet. 5, the Apostle Peter uses the time of a calm to baptize the 
skipper and to share the Eucharist with him. 

39  For the relationship between literary convention and innovation in ancient sea storm 
narratives, see Thimmes 1992. 

40 Juvenal illustrates what he means by a drastic image from wildlife: imitatus castora, qui 
se / eunuchum ipse facit cupiens evadere damno / testiculi: adeo medicatum intellegit inguen 
— "He imitates the beaver that makes himself a eunuch by forgoing his testicles in order to 
escape: Clearly enough he understands the abdomen's healing power" (Sat. 12.34-36). The 
beaver was said to shake off the hunter by biting off and throwing away his own testicles, 
which putatively contained valuable remedies. Similarly, the sea passenger who is hunted by 
storms saves his life by throwing away his belongings. For the interpretation of Juvenal's 
twelfth satire, see Adamietz 1993, 417-21. 
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Only such belongings and provisions for the journey should be delivered to the young 
people that may be rescued from a shipwreck. For only those things may help us to live 
which may not be harmed by the changeful tempest of fate nor by political overthrow 
nor by the devastation of war. (Vitruvius, De architectura 6 praef. 1-2)41  

When Paul suffered shipwreck on the Maltese shore, he was left with nothing 
but his fellow passengers, the gospel, and the spirit. As he continued the voyage 
aboard the Alexandrian vessel AIOEKOYPOI three months later, he had all that 
he needed. Like Zeno, the founder of the Stoic school, he could have said: Bene 
navigavi, cum naufragium feci — "I have navigated well when I have suffered 
shipwreck" (Diogenes Laertius, Vit. phil. 7.4; cf. Seneca, Tranq. 14.3). The old 
Mediterranean tale of the shipwreck provided Luke with the image he needed to 
demonstrate the new beginning "beyond the Sea." Indeed, for Luke the tradi-
tions, labors, and struggles of the past sink without any trace. He does not ex-
plain the paradigmatic shift; rather, he paints a picture of it in a genre that is 
familiar to his readers. There is a fresh start in Rome, an open end, and a new 
story to be told by subsequent Christians in other books. 

Fathoming the Deep: The Disaster as Disclosure of the Divine 

The sea with its tremendum et fascinosum is a natural medium of disclosing di-
vine sovereignty and guidance. We observe the Argonauts, Ulysses, and Aeneas 
crossing not only the sea but also the stories of classical gods and goddesses. The 
names given to ships in Hellenistic and Roman times may remind us of the in-
dex of a theological handbook (Clementia, Concordia, Constantia, Fides, Iusti-
tia, Pax, Pietas, Providentia, Salus, Salvia), but also of the "who's who" of 
Mount Olympus (Aphrodite, Artemis, Asdepius, Athena, Demeter, Apollo, Di-
onysus, Hercules, Isis, Parthenos, Poseidon, Eleuthe ria, Castor, Pollux, Dioscu-
ri).42  Such names reveal a bit of the existential insecurity of seafarers but also 
imply that those who go on an errand will always cross boundaries, even those 
separating the earthly from the transcendent. 

We have seen that the historical Paul was shipwrecked three times and drifted 
at sea for a night and a day (2 Cor 11:25). That may sound a bit fictitious. Ulyss-
es, after all, suffers a very similar fate — not without cogent theological reasons, 
to be sure.' However, the boundaries between fact and fiction are porous. Jose- 

41  eiusmodi possession es et viatica liberis oportere paran, quae etiam e naufragio una pos-
sent enare. Narnque ea vera praesidia sunt vitae, quibus ne que fortunae tempestas iniqua 
ne que publicarum rerum rnutatio ne que belli vastatio potest nocere. In his magisterial work 
Schiffbruch mit Zuschauer, Hans Blumenberg refers to this anecdote in the thought-provok-
ing chapter "What the shipwrecked person is left with" (12-27; English version: 10-26). 

42  See Casson 1973, 354-60; for a list of ancient ship names, see ibid. 439-41; for theophor-
ic or soteriological ship names, see Wachsmuth 1967, 98-100. 

43  Cf. Od. 5.388-89: Kvoct .56w VOKTaq 6o f i¡jtatct K151.1eat Mir) / 7EXgETO, ItOWL ht of Kpa&11 
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phus, in his autobiographical report on his embassy to Rome, which was at the 
very least meant to be documentary, tells the same story. He was traveling, 
probably aboard a large Alexandrian grain freighter, from Caesarea Maritima to 
Italy, when fate — or, as we shall see, providence — struck: 

After our vessel had sunk in the middle of the Adriatic Sea, we — being about 600 passen-
gers in number — kept ourselves above water, swimming through the entire night. At 
daybreak, by God's providence a Cyrenaic ship appeared so that I and a few others, set-
ting the rest behind, were picked up aboard, all together about eighty people. (Vita 15)44  

When a man is to be praised, Cicero remarks, one should tell of great and in-
credible events that have occurred to him, most of all when such events seemed 
to be caused by divine intervention.' It is by divine intervention (Kona 0E013 
apóvotav) that Josephus is saved: after all, only eighty out of six hundred passen-
gers are saved. Josephus is obviously chosen by God in order to reach the desti-
nation that providence has reserved for him in Rome and Jerusalem. Likewise, 
Paul is saved because he has a place reserved for him in Rome, as the angel tells 
him with the typically Lukan "divine set" ("must"): "Do not be afraid, Paul; 
you must stand before the emperor; and indeed, God has granted safety to all 
those who are sailing with you" (Acts 27:24; cf. 19:21; 23:11). Luke uses the verb 
81cta(KEtv / StaacKecrOat — "to save someone through" to indicate God's hand in 
this sort of "religious escapism."46  The disaster results not from coincidence, but 
from God's sovereign plan. 

Thus, what is at stake here is the legitimacy of the very transition Paul's last 
journey dramatically visualizes. This legitimacy implies that Paul is innocent 
regardless of what the emperor will decide. Here Luke is touching a far-reach-
ing conviction in Greco-Roman ideology: those whom the gods wish to punish, 
they punish at open sea. Those whom the gods wish to exonerate, they spare or 
rescue from distress at sea. We know this act-and-consequence connection best 
from the Book of Jonah.' The role this connection played in Greco-Roman 

nportécrace 6kzepov — "In this way, he drifted around on roaring waves for two nights and two 
days; often his heart saw doom ahead." 

44 

 
3UTET160kVTO yelp figeilV TO13 irkoiou Kara IlaTOV Tew Äpíav, itcpi t4aKocsioug T6V SpterOv 

Svrcg, St' eikrig trig vinaòg gwrgailcOcr, Kai icEpi äpxolltvriv futOccv itt(pav61-rog ilifiv Kara 0E011 
apóvotrav Knprivcincof) raoicru, 996aavieg ToN Ulm); &ycú TE lad twe; Erepot, nepi 6y8orIxovra 
piq.uravte; tivekficperip.sv ci; T6 itkoIov. For interpretation, see Mason 2001, 23-24; Börsting-
haus 2010, 35-37. 

45  si quid cui magnum aut incredibile accident maxime que si id divinitus accidisse potuerit 
videri (Part. or. 82). 

46  Cf. Luke 7:3; Acts 23:24; 27:43, 44; 28:1,4. 
47  The Rabbinic tradition provides an impressive counter-story: Titus, the destroyer of the 

Jerusalem temple, fell into blasphemous boasting but was spared from shipwreck and sur-
vived a tempest. However, soon enough he found himself vexed by some gnat in his brain — 
eventually swollen to the size of a bird (Git. 56b; cf. Gen. Rab. 10.7). For the motif of pious 
Jews being saved from sea storm and shipwreck by divine intervention in Rabbinic narratives, 
see Hezser 2011,262-64. 
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culture was so significant that it could even be employed in lawsuits: suffering 
shipwreck or being spared from shipwreck is treated as evidence in cases of 
murder" and impiety." 

To demonstrate that the whole passage — and thereby the transition it illus-
trates — is guided by God, Luke makes use of the conventional elements of a sea 
travel story. The apparition of an angel, presumably in a dream, prepares the 
special passenger for the perils ahead." Once again — now from the perspective 
of the Maltese Gentiles — the divine will is disclosed. After Paul and his compa-
ny have been rescued (Acts 28:1-6), a viper bites the holy man at the fire kindled 
by the "philanthropic barbarians." The logic of retribution seems obvious: 
someone who has just managed to escape from a deadly peril only to fall prey to 
another one has doubtless incurred divine wrath: "This man must be a murder-
er; though he has escaped from the sea, justice [viz., Ami, which also may refer 
to the goddess of justice] has not allowed him to live" (28:4).51  The viper exe- 

48  Miles and Trompf 1976, esp. 261-63 refer to the oration IMO. tut) Hpa)Sov 96vou by the 
Athenian logographer Antiphon (ca. 480-411 BC). The defendant was accused of having 
killed and removed a fellow traveler named Herodes on a passage to Aenus. The defense made 
clear that impure passengers had often perished at sea taking the lives of their fellow passen-
gers, even the innocent ones, with them. In the present case, however, all the passengers had 
enjoyed a favorable voyage so that the defendant's innocence seemed to be established (De 
caed. Herod. 82-83). The analogy to the case of Paul, for whose sake the fellow passengers 
were saved, is obvious (cf. Acts 27:22-24, 34, 44). Sure enough, this passage is somewhat re-
mote from Luke's times and culture. Its heuristic value lies in illustrating a common Gre-
co-Roman ideologoumenon, which reaches from the punishment of Ulysses's comrades for 
the slaughter of Helios's cattle (Od. 12.127-41, 260-446) to Lactantius (cf. Miles and Trompf 
1976, 263-64). 

49  A relevant source text from the forensic milieu of classical Athens is contributed by 
Ladouceur 1980, esp. 436-41. In 399 BC, the orator Andocides was accused of acsOcta. In this 
case, not only the speech for the defense but also the prosecution speech has come down to us 
(in the corpus of Lysias's orations). Both sides concentrated on the fact that Andocides had 
survived several sea journeys without any harm. On the one hand, the prosecution allowed 
that the gods had saved the blasphemer, but only for the official punishment (Pseudo-Lysias, 
Contra Andociden 19-20, 26-28, 31-32). On the other hand, Andocides was not reluctant to 
emphasize how dangerous his journeying had been in so uncertain a time. He who was spared 
by the gods was not to be judged by humans: 1,ci) j.tv xpflvat VOAELV 
roOç TO10EÚT01); laNHVOI)g aVOIXO7CiV01);, TO1); xcuret 'Haar-ray Ociou; — "I for my part, gentle- 
men, hold that this sort of dangers (viz., the risks of a lawsuit) are to be considered only hu-
man, whereas the dangers at sea are to be considered divine in nature" (De mysteriis 139; cf. 
137-39). Again the analogy is obvious: if God was on Paul's side in the drama at sea, it did not 
matter what Nero was about to do in Rome. As Ladouceur himself stresses (1980, 441), we 
again have to take into account the temporal and cultural remoteness from the first century 
CE. Therefore, he adds further evidence (e.g., Virgil, Aen. 1.39-45; Horace, Carm. 3.2.26-30; 
1980, 441-43). For the concept of shipwreck or Clakota because of impiety, see Wachsmuth 
1967, 265-71; for the complementary idea of ciínXota, see ibid. 272-76. 

5° Acts 27:23-26; cf., e.g., Aelius Aristides, Or. 48 (Sacri sermones 2): 12-14. 
91  Without retributive character: the shipwrecked, who has managed to escape to the 

shore, is bitten by a venomous snake (Anthologia Graeca 7.290) or killed by a wolf (Antholo-
gia Graeca 7.289, 550). Cf. Amos 5:19: "as if someone fled from a lion, and was met by a bear; 
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cutes the divine judgement. In Heliodorus's novel Aethiopica the rascal Ther-
muthis discloses his character by dying in an appropriate way: 

Thermuthis laid down to sleep, and so he fell into a sleep that was his last and a deadly 
one caused by the bite of a venomous snake. Perhaps it was the counsel of the Moirai that 

he found his end in a way that was not unsuitable to his character. (Helidorus, A ethiop- 

ica 2.20.13-16)52  

Observing that Paul has not only survived the shipwreck but also the bite of the 
snake, the Maltese barbarians change their mind entirely: the stranger is not a 
murderer but a god (Acts 28:5-6). Luke, who is not normally prepared to allow 
the confusion of man with god (cf. Acts 12:20-24; 14:8-20), does not seem to 
have any problem with such a questionable theology. For, in this case, even in 
terms of a pagan framework, Paul is on the right side. Whatever might happen 
in front of the emperor's court in Rome, providence has passed its judgement!" 

And so we come finally to the Dioscuri, in whose sign (Acts 28:11: napacrfigcp 

AtoaKoi)poN) and, apparently, under whose protection the gospel reaches its des-
tination port» The Twin Brothers belong to the usual cast of seafarer stories, 
and they create a marine milieu that is, as we have seen, so important to Luke. 
Sure enough, the inconspicuous detail of the ship's name and sign may have 
come down to Luke from his tradition. Nevertheless, even in this case we may 
wonder why, of all details, he considers this one important enough to be told. In 
a rather widespread tradition of Greek and Roman mythology, Castor and Pol-
lux were the patrons of sailors and helpers to those in distress at sea." Ever since 
the time of the late Republic they symbolized Rome's expansive claim on the 
world. Particularly in the early Empire they were also venerated as patron gods 
of the city of Rome and as role models in the emperor cult and ideology. The 
reason for this veneration was not least due to the cultivated remembrance of 

or went into the house and rested a hand against the wall, and was bitten by a snake." A variant 
with a retributive seal is offered in Anthologia Graeca 9.269 (Antipatros of Thessalonike). 

52  itp6;'67CV0V Walla; ô etpi.touOiq )(Cake& Ma Kai TrúliaTOV i571V0V eaxuacv, aurci.Soq •5flyuct-rt, 
uotpaw tetxct flmaliact, gpòq (AK ävetpuou-rov TO13 Tp67[01) Tò Ték0q KaTCL6TOIVC4;. 

53  For interpretation of Acts 28:1-6, see Ladouceur 1980, 448-49; Klauck 1996, 129-31; 
Talbert and Hayes 1999, 272-75; Kauppi 2006,107-12; Pervo 2009, 673-75; Jipp 2013, 257-64. 

54  For mythographic evidence, see Diodorus Siculus, Bibl. hist. 6.6.1; Apollodori Biblio-

theca 1.67, 111, 119; 2.63; 3.117, 126-28, 134-37, 173; Hyginus, Fab. 77; 80. As always, there are 
numerous variants: sometimes Zeus is not the father of both twins; often human origin is at-
tributed to Castor, and he is regarded as mortal. For an overview of the myth, the religious 
and political significance, and the iconography of the Twin Brothers, see Bethe 1903; Kraus 
1956, 1122-133; Poulsen 1994; Geppert 1996; Scheer and Ley 1997. The relationship between 
the Twin Brothers and Acts 28:11 is discussed in Ladouceur 1980, 443-49; Backhaus 2015. 

55  That is why Theophrastus's coward does well to check if someone aboard is not initiat-
ed, when the sea is getting up (cf. Char. 25.1-2). The lily-livered passenger probably thinks of 
the Samothracian mysteries of the Cabin, which were, on a popular level, often identified 
with the Dioscuri. Of course, he is eagerly interested in good relationships with those gods 
who are "in charge of the sea"; cf. Ladouceur 1980, 442. 
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their deeds as saviors and messengers of the good news of victory in Rome's 
legendary past.' Such distinctive features doubtless belonged to the cultural 
encyclopedia of Luke's readers. Therefore, we do not go too far when we trans-
fer this symbolic system of meaning to the traveler Paul: he is depicted as the 
pre-destined messenger of the good news of God's victory in the city of Rome, 
claiming the world both for the gospel and for the true csariip ("savior") and 
ßacracn; ("king/emperor"). 

Let us add a virtue of the Dioscuri that correlates with Dike's function: the 
Dioscuri were regarded as guardians of oath and verity." They punished the 
wrongdoers and saved the innocent at open sea. To be sure, Luke, as a Christian, 
does not "believe" in these functions (cf. Acts 14:11-17; 17:16-34), but he is — at 
least, to a certain measure — accommodating towards popular piety. The subtle 
symbolism of the detail "Dioscuri" lies in the field of connotation and encultur-
ation, not meaning and message. For Luke, the Twin Brothers are a culturally 
adaptable indicator of the "good star" and universal claim, under which the 
gospel's journey to the end of the world takes place. But the God of Israel re-
mains in control.' It is human disaster that opens space for his disclosure — not 
yet at the end of the world, to be sure, but at the end of an adventurous journey 
and at the world's very center. Hence, there is one insight — probably one insight 
only — that connects Luke's shipwrecked hero Paul to Petronius's shipwrecked 
fool Encolpius, who sits, after all, at the shore and who has come to his wisdom: 
si bene calculum ponas, ubique naufragiurn est — "If you draw the right conclu-
sion, there is shipwreck everywhere" (Sat. 115.16). 

56  Cf. Geppert 1996, 19-28, 32-35. In Christian times, Paul as well as the Apostle Peter 
adopted important functions of the Twin Brothers, e.g., as patrons of the city of Rome and 
helpers of the sailors; cf. Ladouceur 1980, 448. 

57  Cf. Ladouceur 1980, 445-46, who refers to the function of the Twin Brothers as war-
rantors of oaths, which is demonstrable for the first century CE. The self-description of the 
Dioscuri in the conclusion of Euripides's Electra is much older, but extraordinarily clear: 
vd.) 8' gill it6vrov Etica.òv azot)81) / C7060VTE veíbv rcpcbpag A/tiaou;. / Siet 8' aiOspiag Gteix0VTE 
itkaidN / 'col; lAv KucrapoI; 06Kbrap-rlyolicv, / °Taw 8' 1.Scriov Kai tò SiKalOV / yiXov gv puke?, 
To6toug xcaciuliv / kk60v-Ecg 1.16x0o0v acKolizv. / dim; &Sway 1.1718Ei; 0E7évo / g7C16pK0)W 
p.fta croilitXciao — "We two must now hurry over the Sicilian Sea to rescue the ships floating in 
its waves. As we stride through the regions of the air, we will not give help to those who are 
polluted. But those who are attached to piety and justice in their lives we will save and deliver 
from grave hardships. Hence, make sure that no one does wrong or joins perjurers when they 
go to sea" (El. 1347-355; cf. Isocrates, Or. 10.61; Libanius, Or. 57.24). The warning against 
sharing a ship with perjurers sources from the concern that the fellow passengers will have to 
share the punishment at open sea (cf. the sarcastic anecdote in Diogenes Laertius Vit. phil. 
1.86). 

58  For interpretation, see Klauck 1996, 132-33; Kauppi 2006, 112-17. For a critical over-
view of the motif of Paul's "innocence" in Acts 27-28, see Jipp 2013, 7-12. Paul is not only 
"innocent," he is God's empowered messenger; compare Börstinghaus 2010, 449, 451; Jipp 
2013, 11-12, and, comprehensively, Labahn 2001, 89-91. Thus, Paul's innocence is but one 
aspect within the comprehensive theme of God's plan with the transition of the gospel from 
the margins to the center; compare Alexander 2007a, 74; Börstinghaus 2010, 452-53. 
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Drawing the Right Conclusion: 
"There is Shipwreck Everywhere" 

The "right conclusion" takes us back to Secundus the Silent: shipwreck is not 
the worst illustration of our condicio humana. Nor is it the worst illustration of 

the condicio Lucana of early Christianity. Ever since John the Baptist, the pro-
phetic desert nomad, the followers of Jesus formed an itinerant movement as 
part of a religion that formed an itinerant people ever since Abraham and Moses. 
Luke, however, was the first Christian author who made, in literary form and 
clearness, of this pragmatic necessity a program of self-affirmation, thereby 
transforming a style of life into a style of spirituality.' Remarkably enough, he 
chooses the genre of a travel report in order to explain a religious journey. 
Christianity in its beginnings — or, as Luke calls it, "The Way" (ij óóç) — is itin- 
erant by definition. 

In the particular case of sea storm and shipwreck, we have worked out how 
Luke uses the conventional forms of a Mediterranean narrative to transform the 
topos of the final disaster into an image of the decisive transition. Paul's last 
journey demonstrates that Christianity has reached both (intradiegetically) the 
cultural and political center of the Roman empire and (in the "real world") the 
level of contemporary literature. By means of uturrig ("imitation") and gviapyela 
("vivid illustration"), Luke creates a narrative atmosphere in which this change 
is conjured up before the eye of the mind. Intended readers are "at home" be-
tween the philanthropic centurion Julius, Dike, and the Dioscuri; they face this 
liminal situation at the side of the special passenger Paul, whose privileged 
knowledge and theological bird's eye view they share. In this way, the readers 
get, so to speak, a first-hand experience of the decisive transformation of Chris-
tianity: the passage from the epoch of Judean origins to the epoch of the "here 
and now," from the biblical ancestry to the pagan culture, from the Sea of Gali-
lee to the mare nostrum. The dramatic story of a complicated passage legitimiz-
es the (similarly complicated) passage from a Christianity that is centered on its 
Jewish descent to a Christianity that is on a par with the dominating society. So, 
first of all, our travel narrative reveals the direction of the course of history. For 
Luke, the conventional plot and narrative strategies provided the opportunity 
to connect this lesson in salvation history with a lesson about the character of 
the protagonist Paul: he is the calm force in the eye of the storm; he is the up-
right Jewish hero and the saving companion of Gentiles. If Nero's court con-
demns him, the heavenly court obviously does not. Instead, the plot affirms the 
passenger Paul to be God's distinguished messenger — eventually taking over 

59  Accordingly, the third gospel, Luke's bios of Jesus, describes its hero as a wanderer pro-
claiming God's kingdom as a message on the way and for the way; see the contribution by 
Reinhard Feldmeier in this volume: "The Wandering Jesus: Luke's Travel Narrative as Part of 
His Hermeneutical Strategy of 'Double Codification'", pages 343-353. 
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the role of the Dioscuri as deliverer of good news to Rome. At the end of the day, 
what is disclosed is God's guiding hand in the course of history. Thus, Paul's 
dramatic sea travel ends where journeying will always end: it does not matter to 
be elsewhere; it matters to be someone else. 
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